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We are faced with something private,
fragments of a mental chain,
an assembly calculated,
measured and repeated
until it is understood.
When P. asked M. where he was,
P. picked up a pencil.
P. - Will you draw a map for me?
M. - Yes, I will. This way it will be easier
for you to understand where I am.
M. took great pains to create an image
that truly depicted his position.
It took a little longer than he expected,
but to be precise in creating this map,
constrained by
the need for generalisation,
proved to be a complicated task.
Finally, when he finished,
he was pleased with the result.
He had captured accurately and in
detail the place he inhabited.
P. observed the image carefully,
but was unsure
if he could grasp its full meaning.
Then he remembered that maps
are a distortion of reality that manifest
itself through scale.
The cartographer’s job
demands a decision with regards to
size in respect to reality,
he alters shapes and distances.
Even more difficult is to decide
the most significant details
in order to synthesize
the characteristics of a real path.
Days passed by without news from P.
M. - You confirmed you received
my directions;
I am still here, waiting for you.
Are you on your way?
M. checked his image again. He
thought he had clearly represented all
the details.
What was missing?

All the important places were there,
he hadn’t overlooked
any relevant intersections,
he was certain he had included
all important connections.
And then,
he thought that perhaps
the drawing showed the place
in such an intimate way
that it had become, without intention,
a map for himself.
He thought that, possibly,
he had created a personal path
to be able to return to that place
in the future in case he needed it.
But soon M. would receive news from P.
Dear friend,
I spent a long time
contemplating your map,
it is undoubtedly a most accurate
take of your imprints.
You have given me an image
of the exact path
that led you where you find yourself.
The strokes are precise;
the line does not hesitate
as you draw it from the knowledge
of having done it before.
But your drawing
is a process of appropriation
that I cannot bond to my own reality.
After surveying it numerous times,
I let it rest.
And since then,
it has ended up invading the space,
gaining meaning and
posing questions about matters
I still do not have answers for.
It is for this reason that I find myself
drawing my own map,
extracted from the space that I inhabit.
I am on my way
to conquer these reversible shapes,
that sometimes are emptiness and
other times fullness.
Sincerely,
P.
Pilar Cano Romero, 2016
An imaginary conversation between
Meno and Phaedo
inspired by Plato’s dialogue

María García Ibáñez
b. Madrid, 1978
María’s latest works reveal a new stage on her investigation of the quotidian as container of the extraordinary. In her Telares (Looms) Series, she analyses the identity of a structure that is tactile and of additive construction. She imprints time and materialises it in her representation of the fabric, giving it an almost sacred
quality. The laborious and unrushed pencil drawings are built in the same way that textiles are woven on
a loom. The weave begins with the warp, hoisted by invisible tension points that escape the composition
and balance it. She transforms the weave into sound - vibrant, almost abstract.
María holds a perfectly balanced dialogue between concept and method. Despite departing from traditional elements, her works are graphic reformulations that bring new conceptual and visual values. The
execution process is an indispensable part of the artwork’s ultimate meaning. Time and method exert the
necessary conditions to establish an intimate connection, and to make the drawing exceed the qualities
of the original material. While observing María’s drawings, it becomes inevitable to venture into the process of their creation. Her repeating patterns are an attempt to appropriate the original object, to understand it by dissecting it at the same time as constructing it. It is no longer a textile but a map of coordinates
that anchor her. It is a need to map, which means nothing more that the need to discover knowledge.
In her Looms drawings and accompanying Nets paper cuts, the surface is conquered by thousands of
threads, strategically interweaved and tensioned to leave behind their individual fragility, giving way to
something stronger. A weave that provides warmth and gentle protection yet strong enough to hold a
body’s weight.
The concave and convex reversible state of things continues present.
Telares (Looms) No. 1. Telares Series. Graphite and colour pencils on Bockingford 190gm paper. 148 x 119 cm.
María García Ibáñez. 2016.

Anamnesis: the reasoned doubt is the title under
which María García Ibáñez and Javier León Pérez
present their new works exclusively for Puerta Roja
and the title that the artists have given to their collaborative print and installation Series. We are privileged spectators of one of those rare phenomena
where two parallel universes converge momentarily.
The term Anamnesis, from the Greek ἀνάμνησις,
means collection, reminiscence, remembrance.
Philosophically, the term refers to the idea that humans possess knowledge from past incarnations
and that learning consists of rediscovering that
knowledge within us. The term, originally used by
Plato, reflected his idea of “knowledge as remembrance” or “dialogue of the soul with itself.”
Anamnesis: the reasoned doubt, projects
on us an image in full motion, repeating
patterns that never result in the same outcome.
Like cartographers, the artists alter shapes and distances, translate reality through the use of scale,
and face the ultimate decision of which elements,
which details are the most relevant to draw a clear
path.
Through drawing, María and Javier dissect, comprehend and then recompose reality into a complex
tissue created with fragments of their own mental
processes. Departing from the most basic geometric shapes, the artists create an infinite, cosmic web,
where the smallest unit of expression is repeated.
A calculated assembly of structures that creates its
own personal language.
María and Javier present us with shapes that are
colour, line, vibration, reverberation. The perspective changes radically as we approach. Looking
closely, we discover a new reading code, a woven
net of millions of hand drawn lines that reveal the
content of their own stored observations.

Top: Redes (Nets) No. 1. Graphite on Bockingford 190gm paper. 108 x 72cm. María García Ibáñez. 2016.
Bottom: Marea (Tide) No. 1. 28 Phases Series. Graphite on acrylic. 120 x 100cm. Javier León Pérez. 2016.

Departing from the artists’ individual and more intimate works, in this collaborative project, drawing is saved
for sketches and preliminary studies, making way to a construction of human scale proportions. This expansion
in scale makes the work literarily habitable. We can observe a nod to the Bauhaus movement as the starting
point for modern design, where the materials, together with careful execution techniques, are treated as an
artisanal practice which gives unique character to the works.
More specifically, in the Anamnesis collaborative series, we can physically see the graphic mitosis where the
artists jointly investigate the encoded symbology in the purity of basic geometric forms. It is, however, a return
to the larger scale synthesis that highlights and amplifies a loom of multiple connections. Through the process
of geometrisation, the artists create interlocking membranes that transform and strengthen the space they
occupy. Reticulations beginning from exact mathematical formulas, nonetheless breathe, palpitate and expand beyond their surface.
Anamnesis: the reasoned doubt, brings new artworks by two artists that see themselves relatively distant in
their aesthetic and conceptual strategies. However, it is in their processes of appropriation and their shared
execution rituals where they find commonplace.
We talk about the artists’ process not as a purposeful creative act or purely as an anticipator of the resulting
work, but as an act of Anamnesis, the discovery of a memory that had always been there.
Pilar Cano Romero, Curator
2016

Left: Untitled No. 2. Vernacula Ordinationis Series. Japanese paper on wood protected with an acrylic box. 100 x 80 x 8cm.
Javier León Pérez. 2016
Right: Cradle (detail). Arada (Ploughed Land) Series. Graphite and watercolour on Arches 300gm paper. 116 x 77cm.
María García Ibáñez. 2016.

Javier León Pérez
b. Seville, 1977
Javier’s abstract landscapes, developed from textures and sculptural constructions, act like a resonance
box that immerses the spectator in an experience that was unannounced. The reference to the sense of
touch always present as well as his study of the behaviour of light.
As in his previous body of work, Javier investigates an order of natural geometry that lies in the organic
world that is both around us and within us. A geometry that follows principle and order and not spontaneous chaos. In Vernacula Ordinationis series, the artist’s characteristic obsession bursts in thousands of
folded paper elements. Void of colour, they are like miniscule flakes or wings, spiritedly rising from a reticulated pattern to play with the light.
Surprising us, however, in his new series 28 Phases, Javier reveals this natural order more purposefully, more
directly. The artist uses drawing to dichotomise the complex relationship between Man and Earth, and
their shared satellite. His explicit titles referring to gravity, tides and the mirroring effect of the Moon and the
oceans, diverge from his previous abstract categorisation of work. It is there for us to see, the extraordinary
influence the moon exerts on our globe and ourselves.
Along with this new attitude of directness, all the works have an intense ultramarine colour. In his characteristic style, Javier uses the qualities of a simple pencil, to alter the canvas state from solid to liquid. The
reflective nature of the graphite redirects light and projects it, creating an optical effect that forces us to
give a closer look in order to re-establish the concave from the convex.
The two-dimensional blue plane offers itself as the surface of an endless deep ocean that reflects light like
a mirror, metaphor under which Javier interprets the reflection of man and his subconscious.

Mirror No. 3. 28 Phases Series. Graphite on acrylic. 160cm diameter. Javier León Pérez. 2016.

“Ignorance, which is self-aware
should be the spirit’s first disposition in the inquiry for truth.”
Plato

On Drawing
The invitation to the event said: “You are invited to see how the Earth spins”.
In the nineteenth century the scientific elite recognized that the Earth revolved on its own axis, however they
had been unable to prove it.
The experiment in 1851 consisted of a large 28-kilogram sphere hanging at the end of a 67-meter-long wire
attached to the top of the Pantheon Dome in Paris. At the end of the sphere, a stylus was to draw the trajectory of the pendulum on the floor which had been covered with sand. The ball was then placed at one end
of the room, fastened by a rope which was slowly burning by the flame of a candle. When the effect of the
flame and the weight of the ball finally split the rope, the sphere oscillated repeatedly, leaving its path drawn
on the sand.
In just a few gyrations, the marks on the sand demonstrated that the ball, to be known as Foucault’s Pendulum, was turning a few centimetres in each coming and going, all measures of distance and time exactly predicted by the French physicist. And so, those lines drawn on the sand created by the rotation of a pendulum
moved by Earth itself, became the proof of the planet’s movement.
Drawing has proven to be one of the essential avenues for learning about and interpreting our world. It is one
of the most universal and recurring tools which helps us organise and sort knowledge, guide and comprehend
science, testify and share ideas. In our search for knowledge about our own existence and our surrounding
environment, drawing is significantly more than a graphical adaptation or representation, it is indeed one of
the most meaningful ways to ensure the survival of what defines us and our history.
Considering how basic resources allow us to build complexity, French poet and philosopher Paul Valéry expressed it clearly when he stated that the three greatest human creations are drawing, poetry and mathematics.
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