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Sketch of a
Bamboo Project
in Bali
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1
360° — Your bamboo art works are very
unique and impressive. When and how
did you begin the study of bamboo?
L—In 1998, I encountered bamboo
accidentally when I was working for an
interior design project in Barcelona. As
soon as I started to cut and tear bamboo,
I immediately felt in love with this

wonderful material. It was a physical and

spiritual sensation. It became my passion.

I then started investigating its properties
and experimenting with its qualities. In
2004, I left behind my life as a fashion
and creative director, and I began my
journey travelling through Asia in search

of bamboo cultures and their origins.

1-3.
Installation of
Bamboo Soul

Installation
Energy Dome

Land Art
Exhibition in
bamboo forest,
France.
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360° — Are the bamboo art works all
created by your hands? Where did you
learn the craft techniques to process
bamboo?
L — Yes. For me it is fundamental
to touch and feel the material with
my hands. Each bamboo has its own
personality. I start discovering it from
the moment I hack the plant from the
forest and in each stage of the process.
During the first five years of working
with bamboo this was as an autodidactic
process. I read books and tried to inform
myself with the available resources I had.

[ experimented continuously as in Europe

there is no culture of bamboo. Every two




to three years I make field trips to areas in
the world where bamboo is ubiquitous.
My first trip was to Asia, visiting India,
Thailand, Vietnam and Laos and later
Indonesia. I have also travelled to Central
and South America. This year I spenta
few months in Taiwan, China and hope
soon to visit Mainland China and Japan.
In these research trips, I learnt about
local techniques that allow me to advance
my artistic work. Most importantly, [
further understand the extraordinary

relationship between man and bamboo.

3
360° — Would you please share the

creative process briefly? Do the lissome
and gentle forms of your bamboo art
works come from sketches or your free
play during creation?

L — My creative process departs from the
intrinsic virtues and properties of each
bamboo. I choose them and cut them in
the forest. Afterwards, in my studio, [
prime each bamboo according to its own
characteristics. That is when the intuition
of the future sculpture is born. My best
assistant is weather. In the preparation
process, I hang the sculptures outdoors
for months so that they develop their
own historical memory. I don’t draw

my works. 'm guided by the material,
establishing a dialogue between the
spiritual, energetic and mechanical

virtues of the bamboo with my own

feelings and desires. I do not work
anticipating aesthetics. The harmony

arises from equilibrium.

4
360° — Most of your bamboo art works
seem to be a game of balance between
bamboo and the ceramic ball. Do

their creation concepts and art forms
come from your thinking about life or
humanity?

L— The equilibrium in things arises from
gravity. The high temperature ceramic
balls define the gravity space in which I
work. The complex process and simple
structure of bamboo allow me to develop
systems where movement, vibration,
space and light coincide. My works are
always comprised by 4 elements of

life: water and air in bamboo, earth and
fire in ceramic. The bamboo gives me

its high spiritual, mental, poetic and
philosophical essence. It is related to life

and humanity.

5
360° — Whatis the most attractive place
of bamboo for you? What makes you
focus on bamboo for several decades?
L—Bamboo’s perfect setting is when it is
becoming part of life, in the forest where
it sheds its vital energy, in manmade
domestic objects for use in everyday
life, or in art, where it can express its

nobleness and transmit its energy.
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Bamboo responds to my own personal
search for equilibrium, as it embodies

natural and material equilibrium.

6
360° — What have you learned or
realized from your long-term bamboo
creation?
L— Every day I learn something new
about bamboo and from the people
who work with it. However, the most
important lesson is to find my own

personal unison with it.

7

360° — In your opinion, what are the
common grounds between bamboo and

humanity?

L — All words that allow us to define

the virtues of bamboo can be applied to
mankind. On the other hand, through my
travels from Costa Rica to Taiwan, China,
I found a cultural link and philosophical
ties through bamboo. Itis a lesson of life

and humanity.

8
360° — Will you retain this way of
artistic creation? Is there any new
creation plan?
L— Those of bamboo are infinite. [ am
constantly in search of new paths. I am
currently working with inspirations
from my experiences and observations in
Taiwan, China where I spent more than
two months working with true bamboo

masters.

Born in Paris, Laurent
Martin “Lo” has been
working in the field of
advertising and fashion
for many years. His
fate with bamboo is a
total coincidence, and
his addiction to it
encourages him to step
on many trips looking for
bamboo, during one of
which he visited places
like Southeast Asia

and Central America,
and learned about the
technology and tradition
of bamboo products.
“Lo” is a member of
Royal British Society of
Sculptors. He currently
lives in Spain.
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