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Founded in 2010 by Adriana Alvarez-Nichol, PUERTA ROJA Pioneers the promes
of established and emerging contemporary Latin American and Spanish :n?’_‘
Asia-Pacific. PUERTA ROJA’s programme focuses on expanding the undar: 8
of Latin American artists’ contribution to the development of glohq| art g
movements, selecting artists whose discourse remains relevant to the Asiq p
Firmly rooted in Hong Kong, PUERTA ROJA prides itself in develuping Cross~yl, :
bridges furthering the regional and local ecosystems. Focused on the Asia Poe rol
the gallery has developed deep relationships with established collectors uc’ﬂ:{:ﬂ
region and brings top international standards to art fairs in Hnng Kung, !ndn:..n“;l:l
Taiwan, Korea and Australia. PUERTA ROJA fosters collaboration Partnerin

with galleries and art organisations locally and internationally, Its community
engagement and educational programme nurture the next generation of art
enthusiast and the local public.
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Carlos Cruz-Diez has dedicated his life to the research of
colour, line and perception, As one of the founding and
leading figures of the Optical and Kinetic art movement
from the 1950s his work is considered a canon in the
contemporary art stage. Cruz-Diez describes his discoursé
as “Art of Real Movement and Space”. His research into
the additive, reflective, and subtractive effects of colour
shows that the perception of a chromatic phenomenon
does not rely on a form. Beyond formal research, for
the artist, colour is an experience in itself that can
be perceived and enjoyed without interpretation of
knowledge. Through interaction, the viewer become
accomplice to the artist, an essential particiPﬂ“t'i” |
artwork itself, The <Physichromie) structure is carefully
designed to create a “light trap” where colour frﬂm":
transform each other as they are seen from differé" 1t
angles. As the viewer moves, colour dissolves ﬂftd ﬁtuﬂi
from one chromatic range to another, generating

colours not present in the support.
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Thegmvity—-def}'ing bamboo sculptures by Laurent Martin
L' swing in the air, drawing curves of harmony like the
gracious strokes of Chinese calligraphy. His creations
mmerse the viewer in the physical and sensorial virtues
f the organic material. Closely bound to the forces of
nature, Lo follows the knots and fibres of the plant, the
*CUlptures’ structure is shaped using tension and fishing
0ds. His manipulation of the bamboo plants from solid
“anes to thin and articulating contours creates mobile
“CUlptures where the artwork consists of not only the
bambog itself but also the intangible hollow space within
“dthe shadows and silhouettes they project. A fragile
hm""”"? Is achieved through opposites: flexibility and

ength, fullness and void, light and shadow, movement
°Nd quietness.
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Mriang Alvarez-Nichol Carlos Cruz-Diez, Fernando

Prats, Laurent Martin ‘Lo’, Javier
Leén Pérez, Maria Garcia Ibanez
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Since representing Chile at the 54th Venice Biennale,
Fernando Prats, resident in Barcelona since 1990, has
reached international acclaim for devising a new and
deeply personal pictorial system. Far removed from
the instruments of the painter, his process generates
unconventional and unpredictable images. Fernando Prats
records on smoked surfaces fleeting natural actions, from
the movements of animals, powerful waves, seismographic
vibrations and even imprints of geysers shooting water
from the ground. French theorist Paul Ardenne, describes
Prats work as initiating “a new way of painting”, exposing
not only the beauty of nature but also the violent and
destructive reality of our fluctuating environment, For his
‘Paintings of Birds’ series, the artist’s hand gives way to
the free and fleeting beating of the bird’s wings making a
rhythmic and majestic imprint on the smoked surface.
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Info

1F, Soho189 Art Lane, 189 Queen’s Road West, Sheung Wan,
Hong Kong

852 2803 0332

info@puerta-roja.com

www. puerta-roja.com
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